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E% Jeffery M. Gonzalez, “Finding Orisha in New Places,” in Indigenous and African Diaspora Religions in the Amer-
icas, ed. Benjamin Hebblethwaite and Silke Jansen (Lincoln: University of Nebraska Press, 2023), 307.
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0% Didactic text throughout the show explores the connections between Mitchell’s papermaking process and spiri-
tuality. Notably, a text block titled “Papermaking and Other Rituals” reads: “Papermaking serves as a connection to 
the spiritual festival Mitchell observed in Bahia, Brazil, in which water symbolized aspects of rebirth, baptism, and 
nourishment. This water-reliant process also gestures to histories of forced displacement across oceans that gave rise 
tR�$IULFDQ-GeULYeG�GLDsSRULF�sSLULtXDl�tUDGLtLRQs�LQ�the�fiUst�SlDFe.´�:Dll�te[t�IRU�mouth wide open, Museum of Fine 
Arts, Boston.
2% Kelly Taylor Mitchell, “An Invitation: Ancestral Mapping,” Burnaway, November 2023, https://burnaway.org/
magazine/an-invitation-ancestral-mapping/.
C% Yota Batsaki, “Kudzu in the Patchy Anthropocene,” 1st ed., in Crossings: Migrant Knowledges, Migrant Forms, 
eG.�1DtDl\D�'LQ-.DULXNL��6XEhD�0XNheUML��DQG�5RZDQ�:LllLDms��6DQtD�%DUEDUD��3XQFtXm�%RRNs��2�2�����6�.��
4% Sarah Higgins and Kelly Taylor Mitchell, “Kelly Taylor Mitchell: Masking Practice,” Art Papers, 2023, https://
www.artpapers.org/kelly-taylor-mitchell-masking-practice/.
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